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herman de vries patii k dulezitym predstavitelim evrop-
skeho umeni 20. stoleti a ceskobudéjovicky dom ume-
ni se mu stava dalsim mistem v Ffadé mnoha svetovych
~zastavenich®, které v poslednich letech tento holand-
sko — némecky autor absolvuje. pred mnoha lety si
vyhradil, aby jeho jméno i nazvy deéel byly vzdy uvadeny
s malymi pismeny (z ddvodu vyhnuti se hierarchizaci).

tvorba hermana de vries se fidi myslenkami miri-
cimi k jednoduchosti a uspornosti, ktereé jsou schopny
obnovit zakladni mechanismy zivota v ramci umelecke-
ho procesu. typicka je u ného naklonnost k experimen-
tovani s rdznymi materialy a jazyky. umeéni, véda i filozo-
fie se v jeho dile neustale prolinajl a spojuji se svétem
kolem nds.

jednim z de vriesovych filozofickych postoju je zre-
dukovat svou roli umélce na minimum a co nejvice eli-
minovat logicky zaklad. jeho role tak zgstava odkazana
na pozorovani, objevovani, sbirani, usporadani a doku-
mentaci vseho, co mu dava k dispozici priroda. priro-
da, ktera ma sve stézejni misto v zivoté vibec, je mu dil-
nou i materialem.

uprostred 70. let se herman de vries zacal soustre-
dit na prirodni materidly, procesy a jevy, ktere prezen-
toval jako primarni hmotneée reality lidské existence. od
te doby sbiraq, tridi, zpracovava a vystavuje fragmenty
prirody a kultury a zaroven upozornuje na jejich jednot-
nost i rbznorodost. zeme jako materidlni vyjadreni roz-
nych mist je jednim z jeho symbolickych prvkd. zeme,
ktera se stava ozvénou rdznych kultur a prirozenym pig-
mentem odrdazejicim primarni barevné gradace sveta.
vice nez 9000 vzorko pudy z rbznych koutd nasi plane-
ty de vries shromazduje, archivuje je a pouziva ve sve
tvorbé od roku 1983. jeho aplikace rozdrcené pudy na
papir v regulované, chce se rici az meditativni, struk-
ture, moze stylisticky pripominat informelove postupy.
de vrieseova metoda - sbirani, studium a prezentace
predmeéto - je blizka vedeckéemu vyznamu a klade si za
cil ukazat divakovi krasu prirody v celé jeji rozmanitosti.

herman de vries se narodil v roce 1931 v nizozem-
skem alkmaaru. v letech 1952 az 1956 pracoval v Usta-
VU pro vyzkum chorob rostlin ve wageningenu. sva prv-
ni dila vytvoril v roce 1953 a prvni bilé obrazy v roce 1959.
na pocatku 60. let se stal Clenem skupiny nul a spolu-
zakladatelem mezindarodniho hnuti zero (zalozeného
z potreby skupin umeélcu ziskat podnét k novemu startu
a navratu na samy zacatek). v té dobeé se zacal zajimat
o vychodni kultury a velice jej ovlivnilo uceni zen-bud-
hismu. v roce 1962 vytvoril prvni nadhodné objektiviza-
ce - dila z nahodilych Ciselnych tabulek — a publikoval
knihu white, kterad neobsahuje zadny text. od roku 1969
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podnikal casté cesty do afriky a asie, kde se zabyval
psychedelickymi experimenty. v roce 1970 se prestého-
val do eschenau v jiznim némecku a pét let pote zacal
pracovat s nalezenymi prirodnimi materialy a véno-
vat se technice earth rubbing. v ramci skulptur projekte
muinster roku 1997 vytvoril dilo sanctuary (0tociste), kde
je priroda odkazana na sve viastni prostredky. v roce
2015 reprezentoval nizozemi na bendatském biendle svou
samostatnou vystavou. jeho prace jsou zastoupeny ve
sbirkach po celem svété vcetné moma new york.

hovorime-li o tvorbé hermana de vriese nelze opo-
menout jeho vztah k poezii a textu. ,,jazyk” - at vizualné
Ci konvencne - slouzi jako klicovy material dila, vybu-
dovaného vyclenénim a opakovanim jednotlivé séman-
ticke jednotky nebo slova. samotny vybeér slov neni
provaden cisté nahodné, ale naznacuje spise odraz
naseho byti ve svéeteé. vyrazy jako ,,nekonecny*, ,.tento”,
.stastny“ a predevsim ,,zména*“ jsou klicem k porozu-
meni de vriesova dilq, ktere je zalozeno na fundamen-
taini dialektice mezi urcenosti a neurcenosti, konstruk-
cl a destrukci, kompozicnimi vzory a svobodou projevu,
ackoli tento moment byva vyresen v jedinecnosti neo-
pakovatelného zazitku.

real - vystava hermana de vriese v galerii sou-
casného umeni a architektury je urcitym fragmentem
z bohatéeho a kontinuaine tvoreného dila, ktere je jed-
noznacneé spjato se samotnym kazdodennim umeélco-
vym Zivotem. vystava zahrnuje prace vytvorene z orga-
nickych materiald napriklad zeminy, rostlin, kamenu,
drev, ale i z nalezenych zbytku lidske existence. divak
se tak ocitne v poetickem prostredi, kde se setka-
ni s de vriesovym dilem rozviji na vice nez jedne roviné
vaimani.

v dnesni dobé, kdy je hodnota umeéni ve zvyse-
né mire diskutovana v kontextu ekologickych a ideo-
logickych krizi, se de vriesovo dilo jevi jako obzvias-
te predvidave. herman de vries, ktery je sam biolog
avédec v oboru prirodnich véd, je presvédcen, ze pro-
cesy a jevy prirody nelze prevest a vysvétlit pouze raci-
onalnimi terminy: veskeré jeho dilo se pohybuje sme-
rem k pozastavene, poetickée transpozici smyslu zivota,
zameéreni na komplikovany vztah mezi prirodou a kultu-
rou a na to, jak se tyto dva komponenty naseho zivota
navzajem ovlivaujl. zeptame-li se dnes autora, kam se
jeho dilo posunulo od doby, kdy byl Clenem zero, zOsta-
vaji jeho slova jakoby viset ve vzduchu. ,.jini umélci pra-
cuji s mechanickymi predmety. ja pracuiji s prirodou.
mym pristupem je stdle zero.”

kurator: michal skoda
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herman de vries is an important representative of
20th-century european art, and the house of artin
ceské budejovice marks another in the long series of
“visits” that this dutch-german artist has made in recent
yedrs. many yedrs ago, he began insisting that his name
and the titles of his works be written in lowercase, in
order to avoid hierarchy.

de vries’s art is guided by simplicity and economy
- ideas capable of renewing the basic mechanisms of
life within the context of the artistic process. his work is
typified by an inclination towards experimenting with
various materials and languages. art, science, and phi-
losophy are constantly mixed and combined with the
world around us.

one of de vries’s philosophical positions is to redu-
ce isrole as an artist to the very minimum and to elimi-
nate logical foundations as much as possible. his role
thus remains dependent on observation, discovery,
collecting, ordering, and documenting everything that
nature provides. nature - which holds a central position
in life in general - is his workshop and working material.

during the 1970s, herman de vries began to focus on
natural materials, processes, and phenomena, which
he presented as the primary physical reality of human
existence. since then, he has collected, sorted, proce-
ssed, and exhibited fragments of nature and culture
while calling attention to their unity and diversity. earth
as the material expression of various places is one sym-
bolic element of his work. earth is an echo of various
cultures and a natural pigment reflecting the prima-
ry color gradients of the world. since 1993, de vries has
collected and archived more than 9,000 samples of
earth from all over the planet and has used them in his
work. his ground dirt on paper, applied in a regulated
(one might almost say meditative) structure, is stylisti-
cally reminiscent of the approaches of art informel. de
vries’s method of collecting, studying, and presenting
objects is more closely related to scientific study and
aims to show the viewer the beauty of nature in all its
diversity.

herman de vries was born in alkmaar, the nether-
lands, in 1931. from 1952 to 1956, he worked at the insti-
tute of phytopathology in wageningen. his first works
date to 1953, and his first white paintings are from 1959.
in the early 1960s, he joined the nul art group and was a
co-founder of the international zero movement (which
was created in response to the need of a group of arti-
sts to find an impetus for a new start and a return to the
very beginning). around this time, he began to take an
interest in eastern cultures and was strongly influenced
by zen buddhism. in 1962, he created his first random
objectivizations (works made of random number tab-
les) and published the book white, which contains no
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writing. in 1969, in he began frequently visiting africa and
asia, where he engaged in psychedelic experiments. in
1970, he moved to the town of eschenau in southern ger-
many, and five years later he began to make use of fou-
nd natural materials and to work with the earth rubbing
technique. as part of skulptur projekte minster in 1997,
he created sanctuary, in which nature is dependent on
its own means. in 2015, he represented the netherlands
via a solo exhibition at the venice biennale. his works
can be found in collections around the world, including
the new york moma.

any discussion of the work of herman de vries can-
not ignore his relationship to text and poetry. “langu-
age” - visual as well as conventional — is a central
material in his work, which he constructs by incorpo-
rating and repeating various words or semantic units.
even the act of selecting words is not done entire-
ly at random, but hints at a reflection of our existen-
ce in the world. expressions such as “infinite,” “this
one,” “happy,” and (especially) “change” are a key to
understanding de vries’s work, which is founded on the
fundamental dialectic between determinacy and inde-
terminacy, construction and destruction, compositio-
nal patterns and freedom of expression, although this
questions tends to be resolved within the uniqueness of
the unrepeatable experience.

real - herman de vries’s exhibition at the galle-
ry of contemporary art and architecture — represents a
mere fragment of his rich and constantly growing body
of work, which is unambiguously linked to his everyday
life. the exhibition includes works created from organic
materials such as earth, plants, stones, and wood, and
also from found remnants of human existence. viewers
thus find themselves in a poetic setting where the
encounter with de vries’s work is developed on several
levels of perception.

de vries’s work appears especially prescient
today, when the value of art is increasingly discussed
within the context of environmental and ideological cri-
ses. herman de vries, himself a biologist and natural sci-
entist, is convinced that the processes and phenome-
na of nature cannot be transferred and explained using
only rational terminology: his entire body of work aims
towards a frozen, poetic transposition of the meaning
of life, towards the complicated relationship between
nature and culture, and how these two components in
our lives influence one another. if we ask him today how
his art has developed since his membership in zero, his
words seem to remain hanging in the air. “other artists
work with mechanical things. i work with nature. my atti-
tude is still zero.”

curator: michal skoda
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