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Konceptualni umélci, ke kterym je herman de vries ¢asto pfi-
fazovan, pracuji s prostorem, jeho vztahem k jejich instalaci
¢i provedené akci, a klasické dila tradi¢niho forméatu nezfid-
ka ve své tvorbé opomijeji. Pro tohoto nizozemského umél-
nejen vystavni sin (pfikladem muze byt holandsky pavilén
benatského bienale 2015, ktery de vries proménil v jednu

z nejlepsich expozic) ¢i nekoneény prostor pod Sirym nebem;
stejné vyznamna je pro néj rovnéz — na prvni pohled banalni
a limitovana — plocha, jakou mize poskytnout bily kartédn. Na
né&j umélec jednou kresli rytmickymi tdery ohofelého kusu
dfeva serialni rastr, jindy na néj soustfedéné roztira rozemle-
ty popel €i barevnou hlinu z nejriiznéjSich destinaci svéta.
Barevné kresby jsou zase spontanné vznikajicim chaosem
expresivnich dotekl pastelkou, kdy vytvarnik s uvolnénou
mysli ¢asto stfida mnozstvi odstind jedné barvy az do mo-
mentu, kdy dosahne hledané vyvazenosti obsahu a proces
tvorby ukonéi.

Kralovstvim, ateliérem i pracovnim nastrojem hermana de
vriese je bezesporu pfiroda. Proto si vybral za svij domov
némecké Eschenau obklopené hustymi lesy, z jejichz pfirod-
niho bohatstvi €erpa inspiraci, energii, a ¢asto i material pro
své kolaze a objekty.

Pro obdobi Sedesatych a po¢atek sedmdesatych let jsou
typické bilé objekty ovliviiované a koncipované principem
nahody. Zprvu velmi minimalisticka dila, tvofena z naleze-
nych material(, vystfidaly dfevéné reliéfy a kresby s rastry
bod( &i shlukem rGzné dlouhych linii. Jejich umisténi bylo
zcela neosobné a nezavisle na vytvarnikovi uréeno ndhodou.

cz

Nasledné experimentuje de vries s kartony, které umistuje na
podzim pod stromy Ci kefe a zjiStuje, Ze (opét nahodnél!) spa-
dané listky tvofi velmi ¢asto Uchvatné obrazy. Prakticky ve
vSech dilech se setkdvame s obrovskym respektem k pfirodé
a vzdy v nich nachazime bud jeji pfimy otisk, anebo alespon
zfejmou inspiraci. Kromé tzv. zurnala z Eastych cest, které
tvori kompozice smési obrazk(l z rozetfené lokalni hliny, relié-
fi z nalezenych pfredmétl a fotografii, neni mozné opomi-
nout fascinujici koldze z trav. Ty nejsou zadnou asamblazi dle
vytvarnikova vkusu, ale prakticky zafixovanymi momentkami
pozice stvoll a list. De vries vybrany trs vdaném momentu
pevné seviel mezi dvé oramované plochy, ramy stahl Srouby
a pak dilo odfizl od zemé&. Zndma jsou téz jeho sanktuéria,
ktera jsou oazami naprosto volné vegetujici prirody. Je-

jich nadrazené postaveni vici prostredi ,zkultivovanému”
lidskymi zésahy je vZdy podtrhovano dllezité a nepfistupné
pUsobicim oplocenim. Poezii autora, pfifazovanému k hnuti
ZERO, se stava svét. Ale co je vliibec pro néj ZERO, kde a kdy
vlastné zac¢ina a kon¢i? Pro de vriese neznamena ZERO
pouze jedno desetileti vyznamného povale¢ného hnuti, ale
filozoficky nahled na svét a existenci. Jak mi herman pfi mé
predloniské navstéveé v Eschenau s usmévem fekl: ,Ja jsem
stale ZERO."

Pro predstaveni tohoto vyjime&ného autora by bylo zapotfebi
obsazné knihy a téchto par vét je pouhym naznakem. AvSak
pohled na vystavené prace zcela urcité postaci k fascinaci
jeho dilem a bude zakladem pochopeni jeho velkého vyznamu.

Petr Zaloudek

Conceptual artists, among whom herman de vries is often
included, work with space and its relationship to the in-
stallation or the particular performance, and often ignore
traditional artistic formats. De vries, a Dutch artist who has
lived in Germany since 1970, works not just with the exhi-
bition space (one example is the Dutch pavilion at the 2015
Venice Biennale, which he transformed into one of the bien-
nial's best expositions) or with the endless open space of the
outdoors: He places equal weight on what are at first glance
banal and limited surfaces such as white cardboard. In one
work, he rhythmically assaults the surface with a charred
piece of wood to a draw a grid pattern; in another, he meti-
culously covers it with ground ashes or colored earth from
various places around the world. His colorful drawings are

a spontaneously created chaos of expressive touches of co-
lored pencils in which his liberated mind works with a wide
range of hues of one color until he achieves the desired
balance of content and ends the creative process.

Herman de vries’'s dominion, studio, and working implement
is nature itself, and so he chose to live in the German town of
Eschenau, where he finds inspiration, energy, and often even
the physical material for his collages and objects from the
natural richness of the surrounding forests.

During the 1960s and early 1970s, de vries typically produced
white objects influenced by and created in the spirit of
randomness. His early artistic creations, initially of a highly
minimalist character and made using found materials, were
later replaced by wooden reliefs and drawings with a grid
pattern of dots or with converging lines of various lengths.
Their placement was entirely impersonal and random,
independent of any conscious action on de vries's part.

He subsequently experimented with cardboard, which he

en

placed beneath trees or bushes in the autumn in order to let
the falling leaves create (again randomly!) highly captivating
images. Nearly all of his works possess an immense sense of
respect for nature, and they always are either a direct imprint
of nature or clearly inspired by it. Besides the journals he
created on his frequent travels (consisting of photographs.
reliefs made using found objects, and pictures created by
spreading locally gathered soil on the paper surface), he also
creates fascinating grass collages. These latter works are
not assemblages made in accordance with the artist's per-
sonal taste, but are like fixed snapshots of stalks and leaves,
made by pressing the tuft of grass between two framed sur-
faces, screwing them together, and then cutting the work of
art from the ground. Another well-known group of works are
his sanctuaries, oases of absolutely freely growing nature
whose supremacy over landscapes “cultivated” by human
intervention is always underscored by fencing that gives

off an air of importance and inaccessibility. The living world
itself forms the poetry of this artist, who is often considered
a member of the Zero art group. But what does de vries see
as ZERO? Where and when does it begin and end? For him,
ZERO is not merely one decade in the history of an important
postwar movement; it is a philosophical view of the world
and of existence. As herman told me with a smile during my
visit to Eschenau two years ago: “| am still ZERO."

A true presentation of this exceptional artist would require
an entire lengthy publication, and these few sentences can
only hint at who herman de vries really is. Nevertheless, the
exhibited works will quite certainly be enough to fascinate
the viewer by his work and offer a foundation for understand-
ing his significance.

Petr Zaloudek



ashes from the michelau summer solstice fires / 61 x 86 cm / 2017 6 7 bez nazvu / untitled / 61 x 86 cm / 2011



bez nazvu / untitled / 61 x 86 cm / 2013 8 9 bez ndzvu / untitled / 61 x 86 cm / 2010



bez ndzvu / untitled / 61 x 86 cm / 2014 10 i bez ndzvu / untitled / 61 x 86 cm / 2014



bez nazvu / untitled / 61 x 86 cm / 2012 12 13 from earth — sulzheim /73 x 102 cm / 1999



from earth — weilersbach / 48 x 33 cm /1989 14 15 from earth — police Il CSSR / 48 x 33cm / 1989



from earth — wettringen / 48 x 33 cm /1989
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1959-1963
1960
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1961-1968
1962

1964
1965

1968
1969

1971
1972

1973
1974

1975

1976

1977
1978
1979

1980

1982

1982 to present
1983 to present
1984

1985
1986 to present
1989

born in Alkmaar / narozen v Alkmaaru

gardening school, Hoorn / zahradnické $kola, Hoorn
agricultural work in France / zemédélské prace ve Francii
Institute for Research in Plant Diseases, Wageningen
beginning of my life as an artist

informal drawings and monochrome paintings / informeln{
kresby a monochromni malby

what is rubbish?

informal collages / informelni kolaze

white paintings / bilé malby

wit is overdaad

white objects / bilé objekty

revue nul=o

Institute for Applied Biological Research in Nature, Arnhem
random objectivations

white, other editions and reprints in 1967, 1980 and 2012 /dalsi
vydani a dotisky 1967, 1980 a 2012

the music of sound / hudba zvuku

nul, Stedelijk Museum, Amsterdam

revue integration

first experiments with language / prvni jazykové experimenty
there are no contradictions

argumentstellen

first psychedelic experiences / prvni psychedelické zku$enosti
die lust zur zerstorung ist zugleich eine schaffende lust
what is rational?

the real works / opravdové dilo

susanne

my poetry is the world

chance and change / ndhoda a zména

experiments with film and photography / filmové a fotografické
experimenty

a random sample of the seeings of my beings

chance fields

eschenau summer & temporary travelling press publications
to be all ways to be

poésie actuelle

here & everywhere

exposition compléte de luang—prabang

the poet in his poetry

this & no thing

documents of a stream

le jardin sans jardinier

true philosophy is immediate actual

the dust of some roads & a leaf from a tree

no—name or no name

the earth museum

film notes

16 dm?

das grosse rasenstuck / velky trs travy

werke 1954—1980, Groninger Museum

gestern nicht kunst angefangen

all

les trés riches heures de herman de vries

here

natural relations / pfirozené vztahy

from earth / ze zemé

mind moving

film and publication / film a publikace belladonna

die marokkanische sammlung

scottish diary, first journal / prvni denik

the meadow/die wiese / louka

das verschlossene paradies / uzaméeny réj
erfahrungsfelder

human life

1991-1995

1992

1993

1995

1996
1996-2007
1997
1997-1998
1998 to present
1999

1999
1999—2003
1999 to present
2001

2002

2003-2005
2006

2007-2010
2008

2009
2010

2011

2012 to present
2013
2014

2015

2016
2016-2017

2017

integration. journal for mind—moving plants and culture

le témoin

terre, vie et poésie, Mouans—Sartoux

the real works, Edinburgh

remember gustav theodor fechner

botanical works / botanické dilo

sanctuary / sanktuarium Stuttgart

physics & metaphysics are one

this

mesa

sanctuary / sanktuarium Munster

watergoed, Weerribben (Overijssel)

tuindorpcollecties tilburg

ambulo ergo sum

Digne—les—Bains

sanctuary / sanktuarium Zeewolde

bois sacré and sanctuaire de roche rousse, Digne—les—Bains
traces in Digne—les—Bains

philosophische bemerkungen

wynfrith me caesit — herman me recreavit, Dusseldorf
different & identic, Lausanne

sacred space, created for the State of Sabotage territory

in Baldrockistan (Australia) / vytvofeno pro Uzemi State of
Sabotage v Baldrockistanu (Australie)

spuren in the Steigerwald

steigerwald cosmology

trees museum, The Hague

holy days

veritas existentiae

unity, Kréller Miller Museum, Otterlo

all this here, Schloss Moyland and Kunsthalle Schweinfurt
(2010)

es ist da, Mies van der Rohe Haus, Berlin

i am, Kunstvereniging Diepenheim

searching for the source

three gardens for Diepenheim / tfi zahrady pro Diepenheim
im winter auf dem grossen knetzberg « ein journal / denik
all and no thing, Stedelijk Museum Schiedam and Ketelfactory,
Schiedam

the water lilies, Kunstvereniging Diepenheim

from the laguna of venice — a journal —

ZERO. Countdown to Tomorrow, 1950s—1960s, Solomon

R. Guggenheim Museum, New York

ZERO. Die internationale Kunstbewegung der 50er und 6oer
Jahre, Gropius Bau, Berlin

ZERQO. Let us Explore the Stars, Stedelijk Museum, Amsterdam
herman de vries represented with to be all ways to be The
Netherlands at the Biennale Arte 2015, Venice / herman de
vries zastupuje vystavou to be all ways to be Nizozemi na
benatském bienale

sanctuary natura mater, Lazaretto Vecchio, Venice /
sanktuarium natura mater, Lazaretto Vecchio, Benatky
basic values, Erasmus Huis, Jakarta. The exhibition travelled
to Amsterdam and Sittard. / Viystava putovala do Amsterdamu
a Sittardu.

sculptures trouvés, Ernst Barlach Haus, Hamburg

le sommet des philosophes, project as part of the traces project
around Digne—les—Bains / soucéast projektu traces v okoli
Digne—les—Bains (Villard des Dourbes)

sanctuary for HEART, Herning/DK sanktuarium pro HEART,
Herning/DK

chance & change, MUSAC, Léon (SP)



Jda

lerie

petr zaloudek

herman de vries

text — petr Zaloudek

preklad / translation — stephan von pohl
design — jozka gabriel, dusot.cz

tisk / print — tiskarna daniel

vydala / published by — galerie petr zaloudek
na prikopé 12, praha 1

praha 2017

www.galerie-zaloudek.cz






