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If one says "Red" (the nane of a col or)

and there are 50 peopl e |istening,

it can be expected that there will be 50 reds in their ninds.
And one can be sure that all these reds wll be very different.

Even when a certain color is specified which all listeners have seen

i nnunerabl e tines —such as the red of the Goca-@la signs which is
the sane red al| over the country —they wil still think of

nany different reds.

Even if all the listeners have hundreds of reds in front of them
fromwhich to choose the Goca- @l a red, they will again select
quite different colors. And no one can be sure that he has found
the precise red shade.

And even

if that round red Coca-Qla sign with the white nane in the mdd e
is actually shown so that everyone focuses on the sane red,

each wll receive the sane projection on his retina,

but no one can be sure whether each hue has the sane perception.

Wien we consider further the associations and reactions
whi ch are experienced in connection with the color and the nane,
probably everyone will diverge again in nany different directions.

Joseph Al bers
Interaction of @lor (Yale Lhiversity Press, 1963)




FOREWORD BY TRACY L. ADLER
Curator, Hinter llege At Galleries

Qordinating an International exhibition is a challengi ng endeavor.
From conposi ng checklists, to arranging shipping to designing a | ayout
and installing artwork, a venture of this scope has many pernutations.
Fa Seeing Red, bringing together work that presents a wde range of
nationalities and ideas fromthe Lhited States and abroad nakes the
task conplex. W are very grateful to the exhibition curators Gabriele
Evertz, Associate Professor of Art at Hunter @llege and Dr. Mchael
Fehr, Drector of the Karl BEnst-Gsthaus Miseum Hagen for their tirel ess
efforts in realizing both the two-part exhibition and synposium In
conjunction with loans fromthe Lhited Sates, we are pleased to
present selections fromthe Karl Ernst Gsthaus-Miseum Hagen col | ection
on viewin New York Gty for the first tine. The Hinter @l lege At
Gilleries would like to thank The Foundation At & Qulture of North-

Rhi ne- Westphal ia, D sseldorf; The Federd Foreign dfice, Berlin; and
The Karl Ernst Osthaus-Miseum Hagen for naking it possible to bring
this collection fromGernany to New York.

This exhibition marks another inaugura event. It is the first tine
that both the intinate Bertha and Karl Leubsdorf Art Gallery at Hunter
ol | ege and the expansive Hunter ol | ege/ Tines Square Gallery have
shared a joint venture. This project is one of the nost denandi ng we
have undertaken to-date and represents the growth and progress of the
galleries. @ are grateful to the participating artists, lending institutions,
and gallery staff for naking this showa reality.

Why the color red? FFromits use as one of the earliest pignents in
ancient cave paintings to its applications today, red renains a col or of
optical and enotional power. The diverse interpretations the color red
evokes offer arich context for the study of abstraction. This unifying
principal is theinspiration for the two-part exhibition and synposi um
Seei ng Red.



seei ng red

AN | NTERNATI ONAL EXHI Bl TI ON OF NONOBJECTI VE PAI NTI NG

PART |: Pl ONEERS OF NONCBJECTI VE PAI NTI NG

The Bertha and Karl Leubsdorf At Gallery at Hinter ol lege
January 30 —May 3, 2003

PART I1: CONTEMPORARY NONOBJECTI VE PAI NTI NG
Hinter (ol lege / Tines Square Gal lery
March 12 —April 26, 2003

PART I1l1: GQLOR AS EXPERI ENCE: A TWO-DPAY SYMPOSI UM
ON CONTEMPORARY NONOBJECTI VE PAI NTI NG AND COLOR THEORY
Goet he—nstitut Inter Nationes New York
March 14 and 15, 2003



| NTRODUCTI ON

The history of abstract and nonobjective art in the 20th century is
in many ways related to the evolution of color theoretica ideas, ye
these two disciplines are not often studied in paralel. Wth the
increasing use of color display indgtized nedia and new research in
color vision offered by cognitive and physiol ogical science, color theory
and its application in nonobj ective painting have drawn new attention.
Thi s associ ati on works both ways as the influence of art on science is
al so an essential facet of new devel opnents in col or concepts.

Nonobj ective art indicates a kind of "pure" painting which does not
refer to anything outside itself. Miew ng nonobjective work |eads to
experiences that are not reliant on shared understandi ng of
representational form but rather creates insights of an intensely
subj ective nature. Mich of the evol ution of nonobjective painting can
be seen in the interacti ons between Anmerican and German artists and
theoreticians, and the relationship is the stimilus for this two—part
exhi bi tion and synposi um Anericans were strongly influenced by the
teachings of German migr artists Josef Al bers and Hans Hof mann as
vell as by the influx of Gernan gestalt psychol ogists, while abroad
nonobj ective art has been perceived as particularly Anerican and been
vel | -received as such in Europe, especially Gernmany. The last fifty
years have seen the active and continuous devel opnent of nonobjective
art on both sides of the Atlantic. Though not intended as an exhaustive
survey, the exhibition Seeing Red investigates this tradition by show ng
the work of sone earlier progenitors as well as nany new devel opers of
col or theory and nonobjective painting in Europe and the Lhited Sates.
Focusi ng on approaches to the color red, this exhibition attenpts to
establish a constant agai nst which varying conceptions of nonobjective
pai nting can be seen and conpar ed.
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Lenders to the exhibition

WI1iam Agee; The Josef and Anni Al bers Foundation; Aneringer &
Yohe Fine Art, New York; the Dedal us Foundation; the Hunter College
At Gdleries; The Karl Ernst Osthaus- Miseum Hagen; Doug Chl son;
Estate of Rchard Pousette-Dart; Neil K Rector; Joan T. Washburn
Gl lery; and Rella and Sanford Wirnfel d.

Contact information: Hinter Qllege At Galleries (212) 772-4991

Cat al ogue / Book

Al contributions to the exhibition and the synposiumw | be
docunented in an extensive catal ogue-book to appear in Surmer 2003.
For book orders, please |og on to ww.keom de/ seeing-red at The Kal
Ernst GOsthaus- Museum Hagen, Germany or contact the Hinter ol |ege
At Gilleries at (212) 772-4991.



PART |: PIONEERS OF NONCBJECTI VE PAI NTI NG
January 30 —May 3, 2003

Seeing Red Part |: Fioneers of Nonobjective Painting explores the
evolution of abstract, coor-oriented painting in Gernany and Anerica
fromthe 1960s. It begins with the work of semnal mgr teachers
Josef Al bers and Hans Hof mann as wel | as a sel ection of work by ot her
significant figures of the period who proved to be the pioneering,
influential forces of nonobjective color painting in the nmid-twentieth
century. Part | of the exhibition also looks at the way in which their
students and ot her contenporary artists incorporated or responded to
the didactic, intellectual and nethodol ogi cal ideas of their predecessors.

Pi oneers of Nonobj ective Painting presents work by Josef A bers,
R chard Anuszki ewi cz, Sally Hazel et Drummond, Hans Hof mann, Ral ph
Hunmphr ey, Robert Mtherwel |, Kenneth Nol and, Ray Parker, Rchard
Pousette—Part, Tony Smth, Julian Sanczak, Esteban M cente,
and Jack Younger nan.

Seeing Red Part |: Pioneers of Nonobjective Painting
Hinter (ol lege / Bertha and Karl Leubsdorf At Gillery
68th Street and Lexington Avenue, SW corner

New York, NY. 10021

Gl lery hours: Tuesday —Saturday, 1-6 p.m

Qpeni ng reception: Thursday, January 30, 5:30-7:30 p.m



PART 11: CONTEMPORARY NONOBJECTI VE PAI NTI NG
March 12 —April 26, 2003

Seeing Red Part I1: Gontenporary Nonobj ective Painting presents a
large survey of over 150 works that provides an overview of nonobjective
painting fromthe last decade by European and Anmerican artists. This
approach to painting is explored through a range of works by an
international group of artists drawn fromthe collection of the Karl Enst
Ost haus- Museum Hagen, Gernany and lenders in the U.S.

Qn view are paintings by the followng artists:
Marc Angeli (B) ¥ R chard Anuszkiewicz (US) ¥ Bernard Aubertin (F) ¥
Stephan Baunk tter (G ¥ Thonas Bechinger (G ¥ Engel bert Becker (Q ¥
Lutz Becker (G ¥ Natvar Bhavsar (US) ¥ Stephan Bordarier (P ¥
Joel Carreiro (LB ¥ Sotirakis Charal anbou (@B ¥
David Frederic Garkson (CAN ¥ Cristiane Gonrad (Q ¥
A audia Desgranges (G ¥ Helmut Drnaichner (G ¥ Andr s Gal (HY ¥
Rupprecht Geiger (G ¥ Max Anblett (US) ¥ Rainund Grke (G ¥
Kuno Gonschior (G ¥ NMnika Quenter (G ¥ Tinka von Hassel bach (G§ ¥
Rosa M Hessling (G ¥ Edgar Hofschen (G ¥ Gottfried Honegger (CH) ¥
Dor ot hee Joachim (G ¥ Reiner Jochins (G ¥ Jus Juchtnans (B) ¥
Janes Juszczyk (U5 ¥ Raynund Kaiser (Q ¥ Hrtwg Konpa (Q ¥
Mria Lalic (@ ¥ Mincent Longo (U5 ¥ Joseph Mrioni (U5 ¥
A Paola Neuman (G ¥ Doug Chlson (US) ¥ Syhille Pattscheck (Q ¥
Bruce Pearson (UB) ¥ George Peck (HJ) ¥Qto Fene (Q ¥



Thomas Pihl (NCR ¥ Joanna Pousette—Bart (US) ¥ Mchael Roegler (Q ¥
Rdf Rose (G ¥ Robert Sagernman (US) ¥ Karin Sander (G ¥

Gabri el e Schade—+Hasenberg (G ¥ Andrea Schonburg (G ¥

Arne Schreiber (G ¥ Eml Schunmacher (G ¥ Se n Shanahan (IR ¥
Phil Sns (U5 ¥ Julian Sanczak (WS ¥ dinton Sorm (U5 ¥

Robert Swain (U5 ¥ Frederic Mitys Thursz (US) ¥ Peter Tollens (Q ¥
Deter MIlinger (Q ¥ Ruddf Vonbek (G ¥ hernman de vries (N.) ¥

Mac W lIs (LB ¥ Icke Wnzer (Q ¥ Sanford Wirnfeld (U5 ¥

Jack Youngerman (US) ¥

In addition, the exhibition wll include an investigation of red
pignents as well as an overview of col or systens.

Seeing Red Part |1: Gontenporary Nonobjective Painting

Hinter ol lege / Tines Square Gl lery

450 W¢st 41¢ Street (between 9" and 10" Avenues at Dyer Sreet)
New York, NY. 10036

Gl lery hours: Tuesday —Saturday, 1-6 p.m

peni ng reception: Wdnesday, March 12, 6-8 p.m



PART I11: GQLOR AS EXPERI ENCE: A TWO-PAY
SYMPOSI UM ON CONTEMPORARY NONOBJECTI VE
PAI NTI NG AND COLOR THEORY

March 14 and 15, 2003

Goet he—nstitut Inter Nationes New York
1014 Ffth Avenue, New York, NY.
www. goet he. de/ newyor k

For conference registration contact: (212) 439-8700

Seeing Red is acconpanied by the two-day synposi um organi zed
by the Hinter ol | ege Departnent of Art in collaboration with the
CGoet he-Institut Inter Nationes New York. This conference ains to
establish a scholarly as well as public discourse on color theories and
col or in nonobjective painting, providing theoretical background for the

exhi bi tions.
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Synposi um Partici pants & Respondants

Keynot e speaker: John Gage, Professor Ewritus of Art Hstory,
Canbri dge University

WIliamAgee, Professor of Art Hstory, Hunter College, ONY

David Anfam At Hstorian and Conmissioning Editor, Phaidon Press Ltd
R chard Anuszki ewi cz, Artist

David H Brainard, Professor of Psychol ogy, Lhiversity of Pennsylvania

Chri stoph von Canpenhausen, Professor of Zool ogy and Bi ophysics,
Qut enberg Uni versity, Minz

Gabriel e Evertz, Associate Professor of Art, Hunter Qollege, QNY
Mchael Fehr, Drector, Karl Ernst Osthaus—Museum Hagen
Jim Qrdon, Professor of Psychol ogy, Hunter College, CGUNY

Kl aus Honnef, At Qitic and Professor of Theory of Photography,
Uni vesity of Kassel

Leo Hurvich, Professor Ereritus of Psychol ogy, Uhiversity of Pennsyl vani a
Angel i Janhsen, Professor of Art Hstory, Lhiversity of Freiburg (Brei sgau)

Geor ges Roque, Researcher, Gentre National e de la Recherche
Sientifique, Pais

Robert Swain, Professor of Art, Hinter llege, QY

Sanford Wirnield, Professor of Art and Chair, Departnent of Art,
Hunter ol | ege, OUNY
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THE FRI ENDS OF THE HUNTER COLLEGE ART GALLERI ES

2002- 2003 Menber shi p

Chai r
Jacquel ine Serra Rada

Li fe Members

Phyllis and Joseph Giroff

Ml dred Thal er Gohen

Susan Rudd Cohen and Philip Cohen
Evadne Gerrard

Ilse W Gldsnith

The Alex H Il nan Foundation

Lucille and Ted Kauf man

Evel yn Lauder

A and Hinor Mazur

Jeanine P. Ratd

Hel en S. Schect man

Eleen CGaulfield Schwab and Terrance
Schwab

Ani ta Shapol sky

Reba and Dave WIIians

Judi th Zabar

Founders

Afred and B nnie Adl er

Phyllis L Kossof f

John Leubsdorf and Lynn Montz

Sponsors

Mary Witzel G bbons

Evel yn Kranes Kossak

Carl Leubsdorf and Susan Page
Rella Suart - Hunt Wirnfel d

Fri ends

Hanna Al t man

F ances Arrow

David Bank and Kirstin Boncher
Nancy Barrie and Noah Chivian
F orence Bel sky

Emly Braun

Harvey Dreyer
Sybi| H senberg
Dor ot hy Epstein
Goria T. Qaser

Hel ene D. Qldfarb
Zev and Pear| Hack
Mchel e Falik K dwel | - Ghen
Panel a Koob

Jerry Ladden

Joan Lew s

Fl orence Li eber man
Joan Masket

Jani ce Paneth
Ceorge Rada

Hel en Rehr

Cerad Roye

Martin Schwartz
Barbara A Scott
Shirley E Scott
Judith S egel

E Mldred Speiser
Roy and Hinor Sevens
Agnes Vi ol enus
Esther Wirnfeld

Non- Resi dent Fri end
Bar bar a Ber kman
Rosl yn Levin

Associ ate Menbers

B len Adans and Jeffrey Potteiger
Hla B ondi

Donna Har kavy

Lynda Kich

Peter Marin

Laura Sue Phillips

Carol e Sebor ovski

Doris Wod
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Hunter College of the Aty University of New York
Jennifer J. Raab, President

Rchard P zer, FRovost and M ce President for Academic Affairs
Judith Fried ander, Acting Dean, School of Arts and Sciences
Sanford Wirnfeld, Chair of the Art Departnent

The Hunter College Art Galleries
Sanford Wirnfeld, Drector

Tracy L. Adler, Qrator

Jenni fer Ham Assi stant Qur ator

Phi Nguyen, Preparator and Registrar
Ti m Laun, MFA Buil ding Studio Manager

The Bertha and Karl Leubsdorf Art Gallery at Hunter Coll ege
is located in the Hunter Wst Building at the southwest corner of
East 68" Sreet and Lexi ngton Avenue

Hours: Tuesday —Saturday, 1-6 p. m

Hunter College / Tines Square Gallery
is located at 450 West 41¢ Street
bet ween 9" and 10" Avenues at Dyer Sreet

Hours: Tuesday —Saturday, 1-6 p. m

5000 copies of this catal ogue were printed at Keener Gfset, Lancaster, Pa
Al copyrights belong to the Hinter Mllege At Galleries

Cat al ogue design: A ejandra Minizaga. Text fonts: Courier New and Ver dana

| SBN: 1- 885998- 60- 0




