E HE R ey
1 mis 55 g
- o H | ol
o e EIdG A0
O e s b | e
= @n =] L rof Wl
0w LR Eu
(AR = T | el 2]
M o s e =
BE & wEETR
PEg S3EEL S
oo H 5w
- {i [ o T SR
& SoDomn
" = O e Q
R . T T o
"5 FEVED T | e
£ooaw oW
HE o8 n
et (Ve s} [* ]
i L ES B B
o VaPsa
[ = ] O o 33 -
B %3 o
3] e S =S O
9 R fLM “
LR e T
- j m
= e [
@ el s
L R o0 0a 0
T2 g age
e e e Y vt P T @ L o
5. oEuE5R TR
RATIONAL STRUCTURES-HERMAN DE VRIES BE SEGE
m= O XM
o =
(5 = [
the use of random structures reveals £ ead .
a precise concept of the visual world :Er :htffizs n? ather I;ve%s. defining
and of visual experience. any sensory 5 i Ak _yia kantarte act as consist-
experience is determined by relationa ng ol certaln known relations and
between factora, for communication ?E;eﬁéﬁ“ﬁdﬁﬁdi1352?”%2“3,2{12““ ARy =
;2;$:3£Ezigrstﬁzns?; ?:gfti::::% oy bol axperience thus zained will uié day find
i e e white;plin; e squgﬁz ols ita reflection in architecture,urbanism,
. o /
She. poe Tho citierent Aumiities, exisuslons, RMAiora: B cars Ehot i P |
. the visual experience can be rendered . " :
: - 0 in a second is to come.
as soon as relations between twe or nore Exposipran . 4
fa?tors are indicated: the interrelations ﬁizﬁiegig}oﬁgaﬁgzr h;:ﬁyﬂiék Egdzsﬁg?le
E;n{iine:‘hghfac :o;a g;li, ;f their numbar vision will come to chanze our attitude ——
g gn a handful, be so complex that lozs
no ci_mics can be made, no preference is ;Et:i;ii:grld,ngither lﬁgics,nur o
possible a priori. by accepting thim fact Crplma s
one is lead to accept that a random distri- troels andersen _’

bution of the given fuctors can be as valid

as ani intuitive or logical method. it
ipeludes all possibilities of distributicn
created by such methods and is therefore of

a more general order{ not necessarily alsc

a higher order). simultaneously, in the
Visual arts, works has been carried out on

two levels. the work of art has been exposed
toc a confrontation with the cbjective world
on the level of material construction, arnd

the principles according to which the visual
experiences are formalised have heen hroueht
in corresponcance with the philosophical in-
tarpretation of the objective world. the
former process is illustrated in the objets
trouves and contrereliefa, the gecond in the
non-objective works corresponding to axiomatie
geometry in their attempt to clarify ocur mode
of thought and insight. the random structures
are a conseguence of the latier concept and
carries 1t on to a point where it is possible
that it will again be able to infiltrate
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nead to experi-

t ysing it acoording
kosnin because "the wisn to de
is at the
[/ can we
good orda
ty of mos
orders at ¢
each other (in the clearest o
are completely arbitrary and
ly a—mynchronioally? komplex
ter to adm at a flexible mu hi
beomuses of imevitable partial information will al-
ways try for tive positions, rather than to think
in termm of o p chance, wenderful word to disco-

" & word, aphrase are like a skin. thay are thes

Wrapping with whioh wo indicate mors than we really
know. & word would be a speculation towards reality, if
we didn't uee it mocording to sgreement. a word is an a-
ETvement ai to mesming and correlation. language is one of
our poseibilities to have a grip om reality. words, language,
partioipate in this reality. breaking off the mgreement means

reality, in other words participating by working with
it. the ohmaging of a part of realit; is taking it for what it
is worth —-real - ity- realnese- each realness brings changs. eve
ry change brings reslnesn.,// constructive thinking cannot uge «
Tormiem becauss this is a limitation underaining independanc
reducing the poesibility of imdépendence and reducing the pos
of added value.// when talking about languasge & vocabulary is used
is excellent for other means of comounication as for instance a fig
I puyohologionlly we need means to identification corressponding to ocur
way of 1ife amd presemt snvirooment. especially for art thim im 2 question
of experiment and integratiom to find this means and umse them./ point
ig' decisive for the space around itself. gives tensicm to it ¢
truth are not connected A priori.// why should it use as cri
unity of an image because form:lating, finding a given f
me?. an a-form is also a form and certainly a formulation
that ratiomalism can,only be uped in connection with comm : and
ce. this is a concept which divides culture and places art outs :
stay young we need enly follow the avant garde. they rapresent groseo modo the thoughts
of oar time in ite changes and dynamice. the problem ie knowing what the avent-gurde 1@
knowing what the avant-sards im at a ziven meament, Herwan d¢ vries
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die lust zur zerstorung ist zugleich eine schaffende lust / lysten til
gdelzggelse er en skabende lust - LAJUELNIN



For at reaiissere kompositicnen herover har
Jjeg bestemt folgende:

fladen blev opdelt i tre zoner. I den ovar-
gte og den nederste zone forekom billedala-
menter af forskellig form, i midterzonen op-
tridte som overgang begge elementer,Derefter
tog jeg en tabel af samme slags, som den, der
er gengivet her ved siden af.Antallet af ale-
mentar per zons, deres position, retning og

i overgangszonen valget af slement blev ved
hjelp af en sddan tabel tilfeldigt bestemt
gnnnem tildeling af talverdier.

Sdledes blev arbejdsmetoden fastlagt, men alut-
resultatet var, takket tallenes tilfeldige
orden i tabellen, ikke til at forudse. Derved
blev kompositionen objektliv og sdledes fri
for ethvert indhold.

39 65 36 63 7O 77 45 B3 50 5 74 13 39 35 22
75 71 98 16 04 29 18 94 51 23 76 51 94 84 06
72 20 56 20 11 72 65 71 Q8 B& 79 57 95 13 )M
75 17 26 99 76 89 37 20 70 01 77 31 61 95 46
37 48,80 62 29 81 30 15 39 14 48 38 75 93 29
&8 08 02 BO T2 89 17 95 88 29
14 23 98 61 67 01 B4 02 T8 43
49 08 96 21 44 07 41 08 %4 66
78 37 06 08 43 59 68 95 10 96
37 21 34 17 68 32 84 60 15 31
14 29 09 34 04 67 83 07 55 07 76 58 30 83 64
58 43 28 06 36 49 52 B3 51 14 4T 56 91 29 M4
10 4% &7 29 7O 80 62 BOD 0% 42 10 B0 21 38 B4
44 38 B8 39 54 66 97 3T 44 22 00 95 01 3 T6
90 69 59 19 %1 B5 39 52 85 13 0728 37 O7 &1
41 47 10 25 62 97 05 51 0% 61 20 26 36 31 62
g1 9414 63 19 75 BY 11 47 11 31 56 34 19 09
BO D6 54 18 66 09 1B 94 06 19 08 40 O 17 M1

67 T2 77T 63 48 64 08 31 55 58 24 33 45 77 58
59 40 24 13 27 70 26 B8 85 30 01 31 60 10 39

deel wan "TABLE XXXIII. RANDOM NUMBERS"(IV) uit:

r.a, figeher en [. yetea "mtetistical tables for biological
agricultural and medical research™.1953; p. 117.
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